Illinois State University

ISU ReD: Research and eData
Madrigal Dinner Programs

Music

12-1966

Eleventh Madrigal Dinner-Concert, December 1966
Illinois State University

Follow this and additional works at: https://ir.library.illinoisstate.edu/mdp
Part of the Music Performance Commons

Recommended Citation
Illinois State University, "Eleventh Madrigal Dinner-Concert, December 1966" (1966). Madrigal Dinner
Programs. 25.
https://ir.library.illinoisstate.edu/mdp/25

This Book is brought to you for free and open access by the Music at ISU ReD: Research and eData. It has been
accepted for inclusion in Madrigal Dinner Programs by an authorized administrator of ISU ReD: Research and
eData. For more information, please contact ISUReD@ilstu.edu.

THE UNIVERSITY UNION Presents ........

The Eleventh

BALLROOM

UNIVERSITY UNION

Illinois State University at Normal

To-night as we I ift our glasses in a toast to the Christmas Season,
we greet our old friends and we welcome our new ones upon this
occasion
Madrigal singing, brought to England from Italy in the 16th
Century, was at first an informal type of private entertainmen t at
the castles and country homes of the landed gentry. Frequent Iy
the lords and ladies performed the music themselves as they sat at
dinner in the Great Hall. Naturally, during the twelve days of
the Christmas Season there was much entertaining and singing of
Madrigals.
Madrigals are songs written for small groups in which several
voice parts are skillfully combined so that each part Is interesting and independent, both melodically and rhythmically . The
Madrigals are sung without musical accompanime nt and they are
frequently based on a secular text or a fable of the times. The
first Madrigals were quite spontaneous. It wasn't until the late
16th and early 17th Century that they were published in written
form.
Madrigal singing continued to flourish in England and the Madri- .
gal Society founded in 1741 still meets regularly in Carpenters
Today such groups are becoming more and more
Hall, London.
popular in this country, and small groups of singers get together
to sing as a pastime In the tradition of the Madrigals which first
reached popularity in England's Elizabethan Age.
Our Madrigal singers are dressed in authentic costumes of the
16th Century England. The research and design of these was done
The
by Miss Mary Boaz of the Home Economics Department.
excellent tailoring was done by Mrs. Lowell Kuntz.
With each sound of trumpet fanfare you wil I discover Christmas as
celebrated in the ancient traditions of Merrie Olde England. We
present this annual dinner for your pleasure at the Christmas
Season. As we ra lse our voices in a toast to the meaning of Christmas, we wish you and your families a season filled with joy and
beauty .

The five selections presented in the group before the dessert are true madrigals from the Italion and English
schools as well as two examples of contemporary compositions written in a madrigal style.
are representative of one of the most unique periods of music history.

These selections

One of the madrigal 1 s most characteristic features, the quality of personal expressiveness, was analogised

by Thomas Morley, who wrote in 1597
•... , . the parts of a MADRIGAL either of five or sixe parts go sometimes full, sometimes
very single, sometimes jumping together, and sometime quite contrarie waies wise, like unto

the passion which they expresse, for as you schollers say that love is ful of hopes and feares,
so is the Madrigal or lovers musicke full of diversitie of passions and ayres

"ldeo Gloria" . • • . . . . . . . . . . . . • • • • . . • . . . • . . . • . • . . . . .

Kraehenbuehl

The melody of this contemporary Christmas Carol is from the now famous Piae Cantiones compiled by
Theodoricus Petrus in 1582. The tune, arranged by Holst, may also be found in the Oxford Book of
Carols under the name "Personent Hodie" (Sing Aloud on this Day!) Kraehenbuehl has arranged the
work for five voices in strophic form. Though each of the five verses are stylistically contrasting, the
element of syncopation permeates the entire composition.
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Shorten Winter 1 s Sadness" .
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Weelkes

1575-1623
Thomas Weeki es was only twenty-three when he published his Ballets and Madrigals ta Five Voices
(1958). Though not his first contribution, the volume contains some of his better-known compositions.
"To Shorten Winter 1s Sadness,

"

a well-known ballet, is somewhat in contrast with the

11

•••

acrobatics

of anguish and gymnastics of grief .•• " more traditionally associated with his style.

"A

Babe is Born 11

Daniel Moe's
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Moe

A Babe is Born" is a contemporary setting of the popular text. The work is structured in

a simple ASA form. Basically a work for four voices, the canon like middle section involves four
treble parts. In this selection Moe demonstrates his preference for controlled dissonances, and like
Kraehenbuehl, seems to enjoy utilizing the elements of syncopation.

"Weep You No More, Sad Fountain"

Dowland
1562-1626

Written about 1610, Weep You No More, Sod Fountain, is representative of the significant contribu-

tions by the famous lutenist-composer, John Dowland. The composition is a lute song, probably
performed as o solo with lute accompaniment. In this arrangement, the melody is presented in the
upper voice with the other ports serving as a contrapuntal accompaniment.
"Tu

M'uccidi, 0 Crudele . . .

.

.

.

. • • • • • .

• • Gesualdo
1560-1613

Carto Gesualdo, Prince of Venoso, con be envisioned " ... from his music as a man of intense emotional moods, passionQte, daring and bold." His unusual use of dissonance and chromaticism developed
on intensity and dramatic power which, to that time, was not known in music. Tu M'uccidi, 0 Crude le,

"Would you Kill Me, 0 Most Cruel," a five-part madrigal probably written after 1600, is stylistically
typical with a homophonic texture, brief contrasting sections, and rapid changes of tempo and key.
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